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Partial Paratext 


Items: 


At least since Bach, but even back to Byrd and Bull, the 
prelude was simultaneously preamble and event. It introduced 
something else, and yet was itself an event needing no intro- 
duction. Attaching itself to fugue or fantasia, it also detached 
itself as separate study. 

Of course, with Chopin, the prelude became an autono- 
mous essay. 

Etudes are studies. 

Etudes are essays. 

Etudes are training exercises. 

Etudes are non-pedagogic works in their own right. 

Etudes turn back on performers by exercising them. 

Etudes turn away from performers by essaying musical 
ideas within the habits of formal machines. 

Glosses comment on texts. 

Glosses are texts commenting on texts. 

Glosses breed glosses. 

Glosses comment on glosses commenting on texts. 


Invitations: 


Readers are performers. 

Performers can read these texts. 

Readers are glosseters. 

Performers can perform their own glosses. 

These texts can become contexts for commentaries and 
glosses. 

These texts can disappear beneath performing voices or 
written glosses. 

Glosseters are readers are performers. 

These texts do disappear beneath performing voices and 
readers’s glosses. 

Use the white space on these pages with passion. 
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LOSSES 


prelude #1 


Oak leaf on the porch 
gleams in sunrise slant of light. 
Dawn becomes morning. 


Don Mager 


etude #1 
if time If time does not permit, 
read all but the end. 
does 
not 
permit read permit vs. prohibit 
ie. 
all “if time prohibits” 
or 
but the “all but” vs. “only” 
1.e. 
“read only” 
end no 
not time 
but 
lack of time 
try 
the end | If lack of time 
| prohibits, read 
only the end; 
if lack of time 
does not permit 
the then read all 
but the end only 
end 


GLOSSES 


prelude #2 


In porch pots, pansies 
unfurl colors toward the sun. 
Flags parade each day. 


Don Mager 


etude #2 

the best similitude 
metaphor 

recognizes violence to syntax 
suddenly 

that some rupture of logic 
thing 

is exactly differences voided 


something else 
imminence imagined 


that it 
obviously likeness preferred 
preferred 
preferred 


is not 


GLOSSES 


prelude #3 


In porch pots, pansies 
are colors found nowhere else. 
Except irises. 


Don Mager 


etude #3 


differences 
never surprise 
with as much 
startled 
discovery 

as precise 
likenesses 


do 


where else 

but a winter’s 
blue sky 

is blue 

blue 

like a winter sky’s 
blue 

is blue 

the day 


after a blizzard 


GLOSSES 


prelude #4 


Oak leaf on the porch 
is gusted over the edge. 
The door firmly shuts. 


Don Mager 
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etude #4 


here 


it allis 


signs 


of finality: 


edge 

loss 
firmness 
door 
periods 
closure 
finite lines 
exact count 
resignation 
autumn 
nuance 
sigh 


end 


one must 
practice 
so hard 
(hands on 
daily 
keys) 


to get 
the cadences 


to fit 


just right 
and 


end 
(go back 
practice 


some more) 


some more 


ohazals 


GLOSSES 


prelude #5 


The wine glass is empty on the table. 
The chilled Chablis is in the fridge. 


The left stereo speaker quietly rasps. 
Violins cascade Bach’s descending lark. 
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etude #5 
event | rearrange: 
| 
only | violin 
| speaker 
| fridge 
transcends | glass 
| 
itself | wine 
| speaker 
| Bach 
in its | empty glass 
totalizing glass 
speaker 
fridge 
selfness lark 
as empty 
chill 
rasp 
event descent 
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GLOSSES 


prelude #6 


Wine refracts the glass stem like opals. 
A person sits alone with a book. 


Memory has gently folded the book closed. 
It settles over the table, warm like a blush. 
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etude #6 


similes 
dice up 
the event 
to cut 
straight through 
toa 
single 
lone 
arbitrary 
and 
decisive 


analogy 


16 


disentangle: 


wine, or its 
refraction, 
or the glass 
stem itself— 


like opals? 


memory 
in general, or 
memories 
unspoken 

but specific— 

like a blush? or 
like its warmth? or 


like embarrassment? 


GLOSSES 


prelude #7 


The wine glass is empty, the loaf half gone. 
The afternoon sunlight fills the window corner. 


House plants twist their wide leaves upwards. 
A fly, trapped in the blinds, grinds. 


if 


Don Mager 


etude #7 
voices | speaker is 

| 
dice up | voice in its desire 

| 
the event | soliloquy from its 

| stage apron 
to cut | conversant with its 

| silent other 
straight through | monologue in its 

| privacy 
toa writer to its reader 
single writer’s voice to its 

reader’s listening 

lone allusion 
emphatic | genre 

| 
and silence 
uncertain listener is 

at the very least 

encounter all these too 
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GLOSSES 


prelude #8 


Afternoon sunlight falls across the wine glass. 
A blush refracts slow ripples up the wall. 


The wall, beloved, shudders its total whiteness. 
One swathe of rose lies still. 
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etude #8 


if time 

does 

not 

permit read 
all 

but the 


end 


the end 


the 


end 


20 


hear me 
beloved, 

we forever 
desire ripplings 
to shudder 
towards essential 
light 

and 

forever then, 
beloved, 

to stay 

still 


that way 


epigrams 


GLOSSES 


prelude #9 


BRUTE carries his charisma with fine tact; 
Our gaze reads dreams we can’t retract. 
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etude #9 


the awful 
ecstatic 
beauty 


of the world 


(sun glints 


on morning frost) 


(the nesting nets 


of restless eyes) 


are only 
my own 
yearnings 
read onto 


distant voids 


so many voicings: 


poet 
charactering 


his subject 


speaking-subject 
victimized 


by his desire 


speaking-we 
displacing 

desire 

onto another 

by universalizing 


it 


GLOSSES 


prelude #10 


DISCRETE shuts doors to speak his empathy— 
voiceless request: “share my closet with me.” 
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etude #10 
the remarkable 
uncovering 

of one’s self 
as 

the fully 
structured 
sign 

on the horizon 
ofa 
minimally 
significant 


other person’s 


prolific 


desire 


voicings: 


poet unmasking 
foible 


or telling it 


speaking-subject 
discovering 
himself as menace 


and as yearning 


the voiceless voice 
behind the 

caring voice 

who murmurs 


risk 


GLOSSES 


prelude #11 


EGO assumes his sexual posture 
invariable; truths he and the world share. 
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etude #11 


what I like 
is normal 
natural 


good 


what you like 
is strange 
permissible 


ok 


what she likes 
is weird 
obsessive 


sick 


what they like 
is perverse 
criminal 


barbaric 


voicings: 


poet claims 
to be 

not “I” 

nor of 


this world 


his voice’s 
disembodied 
posture 
floats above 
experiences 
it knows 

in order to 


denounce them 


ventriloquistic 


trickery—how? 


GLOSSES 


prelude #12 


POET is the textures of his text; 
nor voice nor voicings can be stayed or fixed. 
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etude #12 


the chemical bath 
fixes 
the photographic 


image 


if it's not 
broke 


don’t fix it 


with no one 

to speak 

for him, 

he finds himself 
in quite 


a fix 


surge 
hype 
thrill 
rush 


fix 


voicings: 


I speak 

of myself 
in the third 
person 

in poems 
quite often 
but never 
in any 

of my other 


settings 


correction! 


except 

when 
self-disclosure 
and the closeted 
fear of risk 


collide 


hlues 


(LOSSES 


prelude #13 


Woke up this morning hands loose and cold, 
Woke up this morning, my hands were loose and cold, 
Been dreaming half the night I’d never get old. 
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etude #13 


The breath and pulse can feel, 
like changes in the weather, 
season of a stiffer bone, 
dawnings of a lighter gait, 
that death belongs. 


Continuous dying goes on inside the body’s wide 
terrain, 

and even out beyond the body’s wall 

when it chooses to let such knowledge in. 


To desire death, 

to welcome its finality, 

to seek closure, cadence, terminus, end, 
to lead the story someplace 

then stop, 

to quest and to arrive— 


also, 

to be an organism aging, 

not within it 

separate 

and separately observing it, mind 
versus matter, spirit versus 

body, soul versus corpse, 


but simply 

knowingly to be 

organism aging, wilting, failing, collapsing, 
dying— 

what other knowledge needs our consciousness 

to be alive? 


GLOSSES 


prelude #14 


Standing at the window watching rain, 
Standing at the window watching the cold cold rain, 
My breath is fogging the whole damn window pane. 


Sh) 
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etude #14 


The weather inside 

—chest, breath, headache, nerve— 

casts its enclosure 

wide to street 

where buildings face through the black-limbed trees 
and a low sky scarcely clears rooftops and wires, 
even though a pane 

stands barrier between 

my interior and all that outside closed down space. 


The glass walls the outside out; 
invites it in. 


The glass walls me in; 
spreads my atmosphere 
everywhere I see. 


Glass fogs. 

The street outside hazes. 

Like worm streaks in mud 

driblets run trails to the sill. 

This side of its flat face, 

my face stares, and my tight breath 
still heaves. 


GLOSSES 


prelude #15 
Been watching trains come down the track, 
Been watching trains come down that long and lonesome 


track. 
Nothing I lost is ever coming back. 
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etude #15 


Mommy’s nipple went away. 

She left to go to work one day. 

The baby sitter got another job. 

The teacher moved in the middle of the year. 

All of my playmates left for different schools. 

My family moved to new houses every five years or so. 

I went off to college half a continent away and never 
came back to stay. 

My spouse divorced and stopped sending Christmas cards 
after the second year. 

My dogs and cats have died from time to time of age or 
accidents across the years. 

My favorite books and records are misplaced, mildewed, 
lost, or loaned and not returned. 

My memories are so misshapen and fragile that few parts 
are readable anymore or safe to name. 

Mommy’s nipple went away. 


GLOSSES 


prelude #16 


Can you hear me, what I’m trying to say, 
Well, can you hear me, baby, what I’m trying to say, 
Today won’t be no different from yesterday. 
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etude #16 


There is a time for birth and for dying, 
for making love and for withholding it. 
There is a time for rising and working, 
and a time for lying down to rest— 
a time for yearning and seeking, 
and also a time for resignation and despair. 
There is a time to put order into space 
to arrange and discard, 
and a time to let randomness sprawl about 
and accident regain control. 
There is a time to throw back the blinds and gaze aloft, 
there is a time to pull them close and shut the lights 
down. 
There is a time to be lavish and a time to be scant, 
a time to caress and a time to abrade, 
a time to embrace and a time to recoil. 
There is time to commence. 
There is time to end. 


bumper stickers 


GLOSSES 


prelude #17 


BOTH HANDS ON THE WHEEL 
(Jack-offs cause delays) 
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etude #17 
dirty jokes 
simultaneously 
include 

and exclude 
designated 
persons 

who 
simultaneously 
include and 
exclude 


receiver 


and teller 


assumptions: 


the public 
road does 

not 
accommodate 


sex 


or 
self-pleasure 
does not 
accommodate 


traffic 


takes 

at least 
three 

fora 

dirty joke 
to complete 


itself 


GLOSSES 


also 
graffiti 
thrust 
anonymous 
fantasies 
onto the public 


gaze 


privately 
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prelude #18 


LIFE HAPPENS EVEN DURING GRIDLOCK 
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etude #18 


a guy can 
as Heraclitus 
might’ve said 
step into any 
traffic jam 
only once 


and 


futures never 
turn out 
exactly 

as we 
destined 


them 


all 


GLOSSES 


assumptions: 


people in 
cars 

are going 
places 
delays 


matter 


boredom 


exists 


time rushes 


on. 


nothing 
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prelude #19 


48 


If you can READ this 
Thank a Deconstructionist 


etude #19 
put it 

together take 
it apart 

put it to- 
gether by 
taking it apart 
put it together 
while taking 
it apart put 

it together 
because taking 
it apart is 
putting it 
together 

to remember 
to put it 
together 


first 


GLOSSES 


assumptions: 


this is 

really not 

on a bumper 
it is in 

a book 
where it 


belongs 


actually on 

a bumper 

of a car 

not belonging but 
scandalously 
nevertheless 


is 
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prelude #20 


THIS CAR BRAKES FOR 
HOMELESS STREET QUEENS 
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etude #20 


protect 
endangered 


species 


desire the 
undesirable 


in yourself 


the worst 
nightmare 
is the best 


fantasy 


others are 
ourselves 


recovered 


drive on 


don’t look 


not to stop 


is willfully 
to kill 


GLOSSES 


assumption is 
that 
categories 


collapse: 


street and 
home are not 
mutually 


exclusive 


queen and 
beggar name 


a single person 


gay /straight male/ 
female are not 


discrete 


to see a joke 

in he who brakes 
willingly 

masks a desire 


to kill 
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GLOSSES 


prelude #21 


Posted office hours are no longer 
In effect. 
Come back at your convenience. 


5) 
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etude #21 


the picture shows a grandiose marble double-doorway 
with steps leading up to it pillars on either side as one 
might have seen in small midwestern county seats or in 
photographs of them circa nineteen twenty eight to nine- 
teen fifty when banks were designed to represent stabil- 
ity power prosperity established-wealth and monumen- 
tality not as today where their drive-in formats make 
then indistinct from fast food joints 


around the great brass knobs on each of the double doors 
is a heavy link chain the ends of which are attached to 
each other with an oversized rusty padlock 


GLOSSES 


prelude #22 


HAVE A VERY 
WINSOME 
DAY! 


27 
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etude #22 


the letters are unfurled across a brilliantly reproduced 
photograph almost luridly brilliant as if photographic 
filters had been used to enhance the colors beyond any 
credible observable reality which they doubtless were 


even so the picture shows a broad sloping lawn 


meticulously clipped like the greens of golf courses at the 
foot of which is a turquoise blue pond reflecting exactly the 
color of the sky with marshmallow white swans drifting 
across 

its glass surface upon which exact replicas equally white 
rest beyond which rows of azaleas pinker than caucasian 
babys’ bums float up the embankment on the opposite side 
of the pond to the crest of a hill where they form the 
horizon against a sky filling the top third of the picture 


but in the bottom resting near the observer’s closest gaze 
squarely set on top of the daffodil-leaf green grass with 
no letters from the slogan intersecting it are two large 
inflated beach balls of white pink and yolk-yellow panels 
sectioned like peeled but still intact grapefruits 


GLOSSES 


prelude #23 


EVERYTHING 
IS ALWAYS DIFFERENT 
FROM WHAT YOU THINK 
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etude #23 


the brown ink and white posterboard picture for all its 
detail is not colorful does not show any of a number 

of possible Escher or Escher-like illusionist drawings does 
not reproduce the cliches of highly conspicuous cultural 
icons the Mona Lisa for instance or Grant Wood’s American 
Gothic either of them with ironic alteration does not 

show photographic skylines of New York or Moscow in 
ingenious juxtapositions say an Eiffel Tower placed next 
to the World Trade Center or the Golden Gate Bridge 
spanning the Moscva River nor does it show a meticulously 
arranged photographic still-life of banal objects arranged 
into a subtle collage of surrealistic enigmas eyeballs 
floating on salads severed fingers lying in a fruit 

bowl amidst a bunch of bananas tongues erect among 

the irises in the vase no the brown ink and white 

picture depicts none of these nor anything remotely like 
them 


actually to be precise the poster board is not white 
at all but instead an off-shade of sandlewood or ivory 


GLOSSES 


prelude #24 


This is not 
a protocol, 
catalogue, 
regimen, 
syllabus, 
directory, 
almanac, 
digest, 
or list 
of anything. 
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etude #24 


each word is lettered in a different typeface resembling 
the fonts of the choices that a computer graphics program 
might offer one say printshop by Commodore or the IBM 
print master for instance also each is in a different color 
there are however neither graphic designs nor pictures 
nor decorations to accompany the arrangement of words 


colours are as follows the word protocol is burgundy the 
word catalogue is ochre the word regimen is aztec gold the 
word syllabus is charcoal the word directory is cobalt the 
world almanac is cucumber the word digest is tangerine and 
the word list is cerise all of the other words are satin 

black in basic letter-quality poster-style lettering 
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The creative, literary, musical, erudition of Don Mager shines in 
GLOSSES. Mystery is not inaccessible, as Rilke and Eliot proved, 
and — to paraphrase James Merrill — sometimes understanding 
can be a poem's greatest enemy. Mager has it! “If lack of time/ 
prohibits, read/ only the end;/ if lack of time/ does not permit/ then 
read all/ but the end only.” But, Friends, read, do read, and be 
richly rewarded. 


e Ronald H. Bayes 
Distinguished Professor of Creative Writing 
St. Andrews College 
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